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Venice, 29 October 2015

The Vinicio Vianello Archive donated to the Glass Study Centre 

Last Thursday 29th October Vinicio Vianello’s nephew, Toni Follina signed the formal deed donating over 2,000 drawings, designs and documents from the renowned Venetian designer’s personal archive to the Fondazione Cini 

Last Thursday 29th October, on the Island of San Giorgio Maggiore, a formal deed was signed by the architect Toni Follina, nephew of Vinicio Vianello (1923-1999), to ratify his donation to the Fondazione Giorgio Cini Glass Study Centre of the archive of the Venetian painter and designer (winner of a Gold Medal at the 9th Milan Triennial in 1951 and the Gold Compass in 1957). The Vianello Archive contains a large number of significant documents: over 1,300 original works, drawings concerning the design and production of vases, lamps, lighting designs for architectural and urban works constructed in Italy and abroad, around 550 photographs, numerous catalogues, patents, press reviews and Vianello’s own publications in the field of glass.

“The prestigious Fondazione Giorgio Cini’s special interest in the history and evolution of art, in this case the art of glassmaking” – explains Toni Follina – “was the main reason why I decided to donate the Vinicio Vianello Archive, particularly for the significant historic period when my uncle pursued his experiments within the tradition of glassmaking on Murano.”

The archive includes original drawings made in the 1950s, when Vianello patented and produced lamps made of blown glass, but conceived for mass production, such as the celebrated Nelson lamp (1957), which was published several times by major specialised periodicals, such as Domus. There are also designs for lighting systems in urban architectural projects, the original documentation for the “asymmetric vases” (Plant Tower, Explosion in Las Vegas and Nuclear Reaction), and prototype designs for lighting elements conceived to exploit alternative energy sources, devised in the 1970s but unfortunately never realised. The drawings of works on an architectural scale include the Murano glass ziggurat flag for the Monument to the Unknown Soldier in Baghdad, made in collaboration with Marcello d’Olivo from 1979 to 1982, which still survives today. 

LE STANZE DEL VETRO, the Glass Study Centre focuses on the regular acquisition, cataloguing and preservation of art and historical archives of the Venetian Murano glassworks. The archives mainly consist of drawings, designs, correspondences, documentation, production catalogues, press reviews and photographic reproductions. These unique material sources for historical, artistic and scientific studies are not only available for researchers and glass enthusiasts, but are also to be used for educational purposes in collaboration with schools and universities.

The Glass Study Centre Archive and Library are open to the public by appointment from Monday to Friday, 9.30 am – 1 pm / 2 – 5 pm. 
Vinicio Vianello (1923-1999) was born in Venice. A painter and industrial designer, he graduated from the Venice Fine Arts School in 1945, although by 1941 he had already begun showing his works by participating in major collective exhibitions. At the end of the 1940s he came into contact with the Milanese literary and artistic circles; he drew close to the Spatialist movement and signed some of its most emblematic Manifestos. In 1948 he showed his works for the first time at the Venice Biennale and began a career of drawing and designing glass objects. A one-man show at the Galleria Barbaroux, Milan, in 1950 marked a shift towards other media and materials than painting, foreshadowing his experiments at the beginning of the following decade. From 1950 on, he was invited to all the major national and international exhibitions featuring glass, including the Venice Biennale (1948-1962 and 1972) and the Milan Triennial (1951-1957); he was awarded the Gold Medal at the 9th Triennial (1951), and the Grand Prize at the 11th Triennial and the Gold Compass in 1957. He developed special techniques both in painting (in celebrated works such as the Rocket series) and the decorative arts (e.g. the “asymmetric” vases – Plant Tower, Explosion in Las Vegas and Nuclear Reaction).
That he was a prominent figure in cultural circles in those years is also underscored by his role, alongside Franco Albini and Carlo Scarpa, as founder and teacher of the first “Experimental design course for industrial designers and artisans” in Venice. Moreover, he curated various travelling exhibitions on Murano glass in Europe and the United States, in which he also showed his own works in a continuous dialogue between craft tradition and the contemporary design approach.

From the early 1970s he began to devote his energies to the creation and production of lighting systems and equipment, while in the mid-1970s he researched and studied the exploitation of alternative sources of energy, which led to several important EEC appointments. His interest in glass revived in the mid-1980s, when produced a new series of works.
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