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FONDAZIONE PALAZZO ALBIZZINI COLLEZIONE BURRI 

Albizzini Palace

The Fondazione Palazzo Albizzini Collezione Burri was established in 1978 in the will of Alberto Burri and was recognised by decree of the Regional Council of Umbria.

The exhibition in Palazzo Albizzini, whose display was set up by Burri himself, is divided over three floors and opened to the public in 1981. It includes 234 works dated from 1948 to 1989, chronologically displayed in twenty rooms. Thanks to the Burri Foundation, Città di Castello holds a museum of the calibre of European great institutions such as the Van Gogh Museum and the Joan Miró or Antoni Tàpies Foundations. The Foundation holds a permanent collection and also organises temporary exhibitions.

It is to be considered as the “ultimate work” of Burri as his taste can be found in the architectural spaces, in the selection of works and in installation.

The Fondazione Palazzo Albizzini also includes a library, open to the public, and a documentary and photographic archive of the entire career of Burri.
In the works exhibited in Palazzo Albizzini the artist used humble materials (such as pumice stone, tar, sand, sawdust, burlap, balsa wood, old fabrics of all kinds, iron plates and sheets of plastic), which he also used as “colours”. The common thread in his work has to be found in the strong compositional structure of the works and in their relationship with the space.

Former Tobacco Drying Warehouses, piano nobile

The “Ex Seccatoi del Tabacco” opened in 1990 in Rignaldello, near Città di Castello, and are an exemplary restoration of industrial archaeology, carried out at the behest of Alberto Burri, who found them to be the most suitable place for exhibiting his later work. Today this peculiar space showcases 128 artworks created between 1974 and 1993. As he did at Palazzo Albizzini, Burri showed great respect of the unique architecture of the Ex Seccatoi and perfectly reconciled it with some of his important “Cycles” of works. 
In the works exhibited one can notice the artist’s interest in the use of a single material: the Cellotex - a wooden compound that the artist had been using since the fifties as a support for his early works. He then began to use it as a medium to be explored to get new pictorial results. These last works are organised in “Cycles”, and are split across the wide adjoining rooms of the Ex Seccatoi. They mark a turning point in Burri’s work, as he switched to a more complex and monumental art, stimulated by the immensity of those rooms. Each “Cycle” is composed of several works, each of them in perfect harmony and connection with the others.

The Ex Seccatoi regularly host lectures on modern and contemporary art, concerts, as well as conferences in collaboration with prestigious institutions, both national and international.

The Foundation constantly curates exhibitions, edits catalogues, as well as volumes dedicated to the work of Burri, posters, postcards and videos on his life and art. All these are available at the bookshops in both premises.
Former Tobacco Drying Warehouses, basement

On 12th March 2017, new spaces were opened in the basement of the Ex Seccatoi to permanently display the entire graphic work of Burri, consisting in 167 works created between 1957 and 1994. It shows the unconventional printmaking and drawing techniques that Burri adapted to his expressive needs, achieving new results, which had seemed impossible to reach before then. A stunning example is the production of Combustioni in 1964 and 1965, in which the effects of combustion are perfectly recreated on paper without any real fire. Similar incredible results are achieved with "Cretti" and "Mixoblack".

The artist considered his printmaking a field of experimentation no less important than his unique works made in the same period. 

From 12th March 2019, a further restoration of the underground spaces - 2,400 square metres that had been unused until then - provided the Ex Seccatoi with a new exhibition area equipped with all the museum-quality facilities to host exhibitions to help deepen the knowledge of Burri’s artistic production in both Italian and international contemporary art. The inaugural exhibition entitled "Objectives on Burri" presented snapshots and portraits taken by thirty international photographers who met Burri, including Gendel, Roth, Mulas, Loy, Basilico, Sandberg, Amendola, Fabbri, Gorgoni, Contino, Villers, Colombo, Vaccaro, Powell and others.

For the occasion, a catalogue was published with those photographs and with critical texts by Bruno Corà, Aldo Iori, Rita Olivieri, Chiara Sarteanesi, as well as biobibliographic cards by Greta Boninsegni. 
