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In my parents’ living room, bookshelves 
cover the walls from floor to ceiling.

It’s really fun to climb up 
them and get to the books 

on the top shelf.
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That’s where my parents keep 
books on esotericism, not to 

prevent my brother, my sister, 
and me from getting hold of 

them . . . . . . but 
to make 
sure visi-

tors 
won’t see 

them.

It’s the begin-
ning of the 
1970s and 
these kinds 
of books are 
sometimes 

frowned upon.

So, in 
a way, 

they hide 
them.

I begin to 
get inter-
ested in 

them in my 
teens.

David, 
don’t be 
an oaf, 

you could 
fall.

I 
won’t, 
Dad!
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My dad 
gets dizzy.

Up here 
there are 
all sorts of 
classics on 

esotericism, 
by Guénon, 

Evola, 
Abellio . . .

It’s 
true that in 
some spots I 
could lose my 

balance.

Sometimes 
the books leave 
only a narrow 

ledge to hold on 
to.

By leaning 
across the side of the 
bookshelf I can see the 
garden through the 

window.

Then there are the mainstream editions published in the 1960s, 
with titles like “Les énigmes de l’univers” by Robert Laffont and 
“L’aventure mystérieuse” by J’ai lu.
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At 
the back of 
the garden, 

there are trees 
I also like to 

climb.

I like 
to move 

from one tree 
to another 
when I can.

It’s 
the same with 
books. One book 
leads to another 

and so on.

Of all these books on esotericism, the ones I like are 
on occult history.
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I explore the under-
ground realms of 

Agartha with Serge 
Hutin.

With Jacques Bergier 
I track mysterious 
men in black . . .

. . . as they dispose 
of what he calls “the 

accursed books.”

I see the last Cathars 
leave the Castle of 

Montsegur, carrying 
with them the Holy 

Grail.
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I dive into books 
on Nazi occultism, 
which are starting 

to proliferate.

Jean-Michel Angebert tells 
me the story of the alche-
mist emperor Frederick II.

I’m 
amazed, 

transported, 
enchanted 

. . .
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But the more I 
read, the more I 
begin to doubt.

I also like history 
and can’t make 
sense of all of 

this.

Adolf Hitler manipulated from 
deep within the underground 
realms of Tibet by mages of 
Agartha.

The head of Baphomet taken from 
the Knights Templar by the Mongols 
during the Battle of Legnica in 

Poland.

Or Joan of Arc escaping from being 
burned at the stake and lead-
ing another life under the name 

Jeanne des Armoises.
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I’m not sure to 
what extent these 

writers believe 
what they write.

I like the para-
dox of these 
books, where 
the marvelous 
is presented as 

true.

I like how they 
jump from 
one subject 
to another, 
their absurd 

logic, and how 
they throw 

together facts 
and legends. Some of them 

are the most 
wonderful 

fantasy novels 
I’ve ever read.
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And I continue 
to peruse the 

library and find 
new books.

One of them 
intrigues 
me. It’s a 

slim volume 
on the 

history of 
Catharism. It was 

published 
by a Gnos-
tic church 

I know 
my dad 
belonged 
to for a 
while.

This library 
is not just 

books.
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It’s also my 
parents’ spiri-

tual and esoteric 
journey. It’s an entire 

lifetime of 
seeking and 
believing.

I climbed my way 
through this library, 
which let me go back 
in time. Now it no 
longer exists and I 
miss it terribly.

The slim 
volume disap-
peared over the 
course of moving 

house several 
times.
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When I ask 
my dad about 

all this, he 
evades my 
questions.

Oh, 
you know, 
that was a 
long time 

ago, I don’t 
remember 
it very well. 
Besides, it 
wasn’t very 
interesting 

. . .

My dad’s 
reticent because he’s 
shy, not because he 
likes keeping secrets.

He built a 
little closet 

in the 
basement. 
I secretly 
go down 
there to 

see what’s 
inside.

It 
holds 
a little 
altar.

A candle, 
incense, 
a few 
sacred 
objects 

. . .
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Oh, 
that’s a 

place where 
I collect my 

thoughts, you 
know, where 
I meditate 
sometimes 

. . .

No, that’s 
just it, 
I don’t 
know.

I 
know that 
the candle is 
cold, that the 
incense hasn’t 
burned for a 

long time 
. . .

It’s 
an 

abandoned 
temple.

I 
think he 

belonged to 
Jules Doinel’s 

Gnos-
tic Church 
of France, 
which had 
a branch in 

Orléans.

But 
that’s just 
a guess.

With 
my dad, in 

the pursuit of 
questions, I 
always come 
in second.

And 
then there 
are libra-
ries that 

hide more 
secrets than 
they eluci-

date.
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