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A FEW MONTHS AGO, MY SON, THE YOUNGEST ONE, SAID
TO ME:

HE WASN'T ASKING ME, HE WAS
SIMPLY LETTING ME KNOW.

I, HOWEVER, REMINDED HIM THAT FOLLOWING A REAL

KASHRUT IS PRACTICALLY IMPOSSIBLE IF YOU'RE NOT

PREPARED FOR IT, AND IF THE SPACE ISN'T PREPARED FOR
IT, ASIN OURHOME.

STARTING TODAY I'M
EATING KOSHER!

BUT HE REPLIED: |

I'LL DOWHATEVER IT
TAKES TOFOLLOW
IT.

AND THAT'S WAHT HE
ACTUALLY DID.

(I DREAMED A DREAM)
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THE THING IS, WE AREN'T AT | 3 . LET'S SAY THAT OUT CONNECTION TO
ALL RELIGIOUS. 1| JuDAISMISLINKED TO THE GENERA-
TIONS THAT PRECEDED US,BUT IT'S

ESSENTIALLY CULTURAL, AND ONLY IN

MY SPECIFIC CASE,POLITICAL.

WE ARE COMPLETELY SECULAR. /
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oy
OUR CHILDREN DIDN'T RECEIVE A STRUCTURED THEY DIDN'T EVEN GO TO THE SHORAISM, THOSE COURSES

H JEWISHEDUCATION. THAT HELP CHILDREN OF NONPRACTICING FAMILIES TO
REDISCOVER THEIR JEWISH ROOTS ("SHORASHIM" IN
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BUT IT'SFINE...

', ‘ —
A w7 € e L / /209 W

MY WIFE AND I TELL EACH OTHER OUT SON'S NEED, HIS
URGENCY, STEMS FROM A PRIMAL NEED FOR IDENTITY, SO IT'S HAD A FEW YEARS TO SETTLE
AN ANCIENT NEED, IN THIS CASE BASED ON A TRADITION DOWN, HASN'T IT?

THAT AROSE IN THE LATE BRONZE AGE.

WE DEFINITELY DON'T GET IN HIS
WAY ...

= o
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IT IS MAINLY CONNECTED

BUT IDID PEALLY WANT HIM TO THE IDEA OF AN EGALI-

T Tl TARIAN DREAM THAT HAS
LITTLE TODOWITH

DIFFERENT FORME... b RELIGION.

TOEXPLAIN THIS, I TAKE HIMFOR A WALK.

e PR
| BUT WHERE ARE | ——

Religiographies 146



! ] I DON'T KNOW IF THEY
] E THAT ...

HAVE THAT .

ERTRTENS

. IT'S GOOD, IT'S

LN N S A \‘9'<
d
A "LEMONANA" I:,

N
(IKNOW HIS WEAKNESSES) I

KOSHER

Giorgio Albertini

I'LL EXPLAIN

4xiiin ..YOUHAVE TO DISTINGUISH

= E
PRESENT WORLD FROM THE MESSI-
ANICONE...
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IN MY TIME, THE PEOPLE OF ISRAEL HAD TO SUBMIT
QUIETLY TO THE VARIOUS NATIONS, BUT THE 3
MESSIAH'S COMING WILL CHANGE EVERYTHING. (

HAS THIS MESSIAH
ARRIVED? IT DOESN'T
SEEMLIKEITTOME...

TR

i :

JUDAISM IS A SICKNESS THAT YOUWOULDN'T |BUT RS- APEI

WISH ON YOUR WORST ENEMY ... AND THIS T T TR

HERZL AND HIS FRIENDS ACTUALLY WANT -

TOCREATE A COUNTRY FOR JEWS ..WHICH [ |[MONIDE - BDOCTOR, RABBL AND
MEANS PPESEPV;!;S I?N'\IIEDS ZPOPAGATING SAID CErTGRY AT Sl AR,

YOU SEE . .. LISTEN,
MEDIEVAL IDEAS, AS
IALWAYS SAY...

THE OTHER ONE, THE
BIG-HAIRED GUY, IS
HEINRICH HEINE, BOTH A
POET AND PHILOSOPHER
... THE GREATEST OF THE
GERMANS IN THE GENER-
ATION THAT CAME AFTER
GOETHE...

HEINE, YOU ARE A WICKED MODERNIST
BUT DEFINITELY LESS CRAZY THAN THIS
HERZL WHO WANTS TO DESTROY EVERY-
THING WITHHIS IDEA OF THE SECULAR

=

LET'SFOLLOW THEM... THAT'S
MORITZ STEINSCHNEIDER .

#£] AREN'T THEY
HOT...DRESSED
LIKE THAT?
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WHEN HE CAME TO ME TO DEFEND HIS
IDEA, I CALLED HIM "AKILLER."

| ISUBSCRIBED TOHIS IDEAS, WE
WOULD HAVE JUST NEEDED TO
PREPARE A WORTHY BURIAL FOR
THESE TREASURES...

AND WEWANT A CLASSLESS SOCIETY WITH-

WHERE NO RELIGIOUS SPECIFICITY WILL
HAVE SPECIAL RIGHTS OR PRIVILEGES.

YOU ARE INSUFFERABLE, WITH YOUR MIDDLE
CLASS SENTIMENT AND YOUR NEED TO
PRESERVE YOUR IDENTITY ... THE ONLY IDEN-

OUT CLASS, A STATE WITHOUT CLASSES, HEY! I KNOW THIS ONE ... HE'S MARX

IF HERZL AND HIS PEOPLE ARE INTER-
ESTED IN A NEW MAN THAT CAN JOIN
OUR UNIVERSAL MOVEMENT ...

Giorgio Albertini

THERE CANNOT BE A NEW KIND THAT'S TROTSKY, A FRIEND,

OF JEW WITHOUT COMPLETE

OSMOSIS WITH THE REST OF WELL, AFOLLOWER....

YOUSETTLEITLIKE THIS...THE
STROKE OF A BRUSH AND WE HAVE THE

HUMANITY.

NEW MAN. AS FOR THE JEWISH QUES-

9 TION, OR ANY OTHER ETHNIC ISSUE,

YOU CAN'T RESOLVE THEMBY START-
ING AREVOLUTION...
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AFTER ALL, WE SAWHOW IT WENT
... THEMASSES OF EX-PARIAHS YOUWANT
TO GIVE POLITICAL AWARENESS AND
UNIONISATION TO HAVE TO PRESERVE
WHAT MAKES THEM WHO THEY ARE, IE.,

AT THE END OF THE 19TH CENTURY, VLADI-
MIR MEDEM FOUNDED THE BUND, THE GENERAL
FEDERATION OF JEWISH WORKERS.
I'MCOMPLETELY LOST
... AND I'VE FINISHED THE
"LIMONANA".

WHAT I CAN SAY IS THAT ILOVE JEWS, ALL
JEWS, WITH ONE EXCEPTION: ZIONISTS.
WHAT IRRITATES ME THE MOST IN THESE
SCOUNDRELS IS THAT THEY BELIEVE IN
THE SEARCHFOR HAPPINESS ...

il nr i |
il

il
Wil

WHAT?
IDIDN'T GET IT...
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I HEARD YOU COMMENTING
AND EXCHANGING OPINIONS,
WHICH I FOUND FASCINATING.
PLEASE ALLOW ME TO INTRO-
DUCE MYSELF: DR. THEODOR
HERZL, PLAYWRIGHT, PARIS
CORRESPONDENT OF THE
NEUE FREE PRESSE, AND PRES-
IDENT OF THEZIONIST EXECU-

IWOULDLIKE TORECTIFY SOME OF YOUR STATEMENTS
AND DEMONSTRATE THAT YOUR CRITICISM
DOESN'T HAVE AFACTUAL BASIS... THIS IS ALL DUE TO
A SMALL JEWISHFLAW, WHICH CONSISTS IN BELIEVING
THAT QUESTIONS ARE MORE IMPORTANT THAN ANSWERS.
THIS ISESSENTIALLY WHAT IWANTED TO TELL YOU...

AND SO, EVERYTHING IS MORE
OBSCURE AND MYSTERIOUS THAN
WHAT WE THINK ...

OF COURSE... THE ISSUE IS SO COMPLI- P
CATED THAT COMMENTS ALWAYS
COME OUT AS TOO SUBTLE AND
CONTRADICTORY.

LET ALONE EXPLICABLE
IT IN AFEW SHORT COMIC

NONETHELESS, THAT MAN'S
THOUGHT, HIS ABILITY TO WEAVE
TOGETHER VARIOUS IDEAS, IS
STILL A BEACON FOR UNDER-
STANDING TODAY'S JUDAISM...

Giorgio Albertini
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FOR MILLENNIA, THE JEWISH TRADI-
TIONHAS KEPT ALIVE AFEELING
THAT HAS UNITED THE EXPERIENCE
OF MANY PEOPLE, A TRANS-ETHNICAL

EXPERIENCE.

SEPHARDIM, ASHKENAZIS, MIZRAHIM, GREEK ROMANI-
OTES, ITALIAN JEWS, YEMENITE TEMANIM, BETA ISRAEL
OF THE HORN OF AFRICA, BENE ISRAEL AND COCHIN JEWS

OF INDIA, CHINESE JEWS, AND OTHERS THAT I SURELY

FORGET...
e

ASHETEROGENEOUS AS THEIR HISTORICAL EXPERIENCES

HAVE BEEN, AT A CERTAIN POINT THEY FIND, MORE OR
LESS CONSCIOUSLY, A UNIFYING KEY IN ONE OF HERZL'S
SENTENCES:

"IF YOUWISHFOR IT, THEN IT WON'T BE ONLY A
DREAM."

= ZIONISMWAS BORN IN OPPOSI- DID YOU DID YOU UNDERSTAND,
TION TO THE JEWISHRELIGION UNDERSTAND? OR DIDN'T YOU?

PRECISELY BECAUSE ITDEALS

WITH THE SAME ISSUE, THAT OF

[

UHUH...LISTEN, IBOUGHT A MEZUZAH

CAN YOUHELP ME PUT IT BY
MY BEDROOM DOOR?

"MODERN ISRAEL ISNOT HERTZL'S UTOPIA, NOR THE IDEAL AS ESTABLISHED BY THE DECLARATION OF INDE-
PENDENCE. ISRAEL HAS MADE SOME MISTAKES; IN PARTICULAR, THE OCCUPATION OF ANOTHER PEOPLE, FOR
55 YEARS. YET ISRAEL HAS CREATED SOMETHING UNIQUE, FLOURISHING, WITH ITS OWN CHARACTER ...EVEN
THOUGH IT APPEARS TO HAVE BEEN ON A RAZOR'S EDGE FOR 75 YEARS.

DAVID GROSSMAN, APRIL 18T, 2023

Part of this text isinspired by theintroduction to “The imaginary voyage with Theodor Herzlin Israel" by Simon Peres
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A few words about Giorgio Albertini

Giorgio Albertini was born in Milan in 1968. After studying medieval history at
the University of Milan, he participated in archaeological excavation campaigns
with European institutions and universities, devoting himself to the archae-
ology of architecture and the graphic restitution of archaeological sites. He
came to focus on a process of graphic synthesis, within a larger historical and
archaeological context, which involves reconstructive drawings that concen-
trate an immense amount of information inside a single frame that is imme-
diately usable by all. He currently alternates between working as a scientific
illustrator at publishing houses, universities, and museums in Italy and abroad,
and as an essayist and author. His scientific works include the layouts of
the prehistory and protohistory section at the National Archaeological
Museum in Naples in 2020, and the layouts of the Classis Ravenna -
Museum of the City and Territory of Classe in Ravenna from 2018 to
2023. Since 1996, he has been collaborating with magazines such as Medi-
oevo, Archeo, Archeologia 1 'iva, National Geographic Magazine, BBC History,
Focus, Focus Storia, Focus Wars, Bell'Italia, Bell’ Europa, Airone, 1.e monde de la
Bible, Ancient Warfare, and Medieval Warfare, dealing mainly with medieval
and ancient architecture and archaeological reconstruction. From 2008 to
2012, he taught “New Languages of Contemporary Art” at the European
Academy of Fine Arts and Media in Milan; since 2013 he has been teach-
ing “Artistic Anatomy” and “Elements of Morphology and Dynamics of
Form” at the same university. In 2019 he was awarded the Giulio Romano
Prize (Contemporary Design, “In a New and Extravagant Way”) at the
Ducal Palace Museum Complex in Mantua. His artworks were shown
in a solo exhibition in 2018 at the Comics Art Museum in Brussels. He
was chosen by the Belgian publishing house Casterman to draw the new
volumes of the famous comic series A/x in collaboration with David B.
Created by Jacques Martin in 1948, .4/ix is set in the ancient world during
the age of Caesar. His latest book is the fictionalised graphic biography of
sixteenth-century Florentine traveller Francesco Carletti. Also published
by Casterman, it is entitled Carletti. Un voyageur moderne (Catletti. A modern
voyager).
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